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SONATA PATHETIQUE, C minor, op. 13 (with annotations by 
Hans von Buelow), 

BePthoven’* most popular Sonata universal favorite with pianists. 

MOONLIGHT SONATA, C sharp minor, op. 27, No. 2 (new edition with 
• annotations by H ns von Buelow), giving also double notation of 
many passages as performed by Anton Rubinstein, 

One ot Beethoven's most admired Sonatas— great favorite of pianists. I'robahld 
the most popular Concert Sonata. 

TWO SONATINAS, op 49: 

No. I, G minor, ........ 

No. 2, G major, ........ 

Two of Beethoven’s most, popular teaching works. Fine studies for bright pupils. 

ARRANGEMENTS BY S AINT SAENS, SEISS AND StDUS. 

from Ruins of Athens 


DANCE OF THE DERVISHES 

(Camille Saint Saens), .... 
A grand setting of Beethoven s characteristic danee 
octave work. Very effective. 


A magnificent study for 
Dance) — frei bearbeitet von Isador 


DEUTSCHER TANZ (German 
Seiss, 

A magnificent and taking piece. This is one of the famous dances written bv 
Beethoven for the village musicians, at their special request for something they 
a could play. It has here been transcribed for piano in a masterlv manner bv the 
famous Seiss. Played by the leading pianists. 

ALLEGRO from Symphony in C major, No. I, op. 21 (Carl Sidus), 

Bright and cheerful. Cultivates style and execution. Favorite with pupils. 

ANDANTE from Symphony in C minor, No. 5, op. 67 (Carl Sidus), 

A Hassle gem and splendid teaching piece. 

SCHERZO frofn Symphony (Pastoral), No. 6, op. 68 (Carl Sidus), 

Admirable setting of this great scherzo; very bright and humorous. Fine 
study for style. 

TENDERNESS Adagio Cantabilo from Semite for Plano and Violin, 
op. 30, No. 2 (Carl Sidus ), ...... 

One of Beethoven's greatesc inspirations, (treat study in style um| expression. 
Admirable reaching piece for bright pupils. 

VIVACE— from Symphony in A major, No. 7, op. 92 iCarl Sidus), 

A bright fasciun'tiug piece, flood study for young piauists. 
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SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 


CHOICE NEW 


PIANO SOLOS. 


The figure.* proceeding each piece refer to the grade of difficulty : Fig. 1. denotes very easy music. Fig. 2. easy. Fig. 3, moderately easy. Fig. 4. moderately 
difficult. Fig. 5, rather difficult. Fig. B, quite difficult. Fig. 7, very difficult. 


Alden, J. C. Jr. 

4 Satellite- -Polka de Concert. 1 00 

A model composition: fine concert number and nn* 
usually taking. Splendid practice for style. Should 
be In the repertory of all ambitious pianists. Good 
teaching piece. Great favorite with pianists. 

Anonymous. 9 

4 Impromptu [R. K.l CO 

Most elegant Great favorite with musicians. Splen- 
did teaching piece. Should be in the repertory of 
every pianist. 

Ascher, Joseph. 

5 Alice, Romance, Transcription [r. e.1 60 

One of the best transcriptions extant, abounding 
In wonderful piano clfecte. We know of nothing 
more beautiful that lias emanated from tbe pen or 
this talented author. The present edition was espe- 
cially revised for Knnkel Brothers by tbe author, who 
In sending the manuscript wrote as follows; ** In pre- 
senting this new edition of my ‘Alice ’ .Romania to 
the public, I cannot but say that the labor of editing 
It was one of special pleasure, inasmuch as it en- 
abled me to free this— one of my very earliest com- 

r ionitions— from the many youthful shortcomings and 
nelegancies with which It was so conspicuously 
laden. I also take pieaanre In thanking Messrs. 
Kunkel Brothers, tbe leading artistic music pub- 
lishers of America, for having invited me to edit 
•Alice,' for without their suggestion to do so. It would, 
no doubt, never have been done.” 

Auchester, Charles. 

4 Kolian Whispers- -Mazurka 75 

A refined salon composition; abounds Tn beautiful, 
descriptive passage*; very effective. Good teaching 
piece, (xreat favorite with pupils. 

4 Recollections of the South — Nocturne / 60 

A splendid (runscrintiou of the favorite trio ” Te 8ol 
quest Aninia,'' from Verdi’s AlUla. Very popular. 

3 Sounds from Paradise 60 

A beautiful composition: Great favorite. Good 
leaching piece. Very popular with pupils. 

3 Sweet Seventeen — (tohottlsche 50 

A very bright, taking and melodious piece. Favorito 
with young pianists. Grateful teaching piece. 

3 Twilight Reverie .. 75 

A beautiful, melodious and fascinating work. Great 
favorito with pupils. Good teaching piece. 

4 Under the Rainbow— Tone Poem : i 75 

Refined, graceful and melodious. Great study in 
style. Abounds in graceful piano figures. Excellent 
study in arpeggios. Commendable teaching piece. 
Universally popular with pupils. 


Baaye, William. 

3 Spring Blossoms (Frtlhlingabltithen) — 

Polka-Caprice 35 

An elegant and well written piece. Very effective. 

Offers excellent teaching features, runs, thirds, light 
staccato and style. Very popular with pupils. 

Becker, Lucian. 

3 First Rose, The — Mazurka Fantaisie. GO 

Elegant and pleasing salon composition. Popular 
with pupils. Favorite teaching piece. 

4 Moonlight on the Mississippi— Reverie CO 


A charming work. Very melodious and graceful. 

Offer* splendid work for style and technique. Great 
favorite with pupils. Good teaching piece. 

Conrath, Louis. 

4 At Eve (Am Abend) — Nocturne 60 

A good teaching piece of a high ordor— melodious 
and romantic. When well played, one of the most ef- 
fective nocturnes for the parlor or ooncerL 

4 Cinderella — Impromptu Walzer 60 

A beautiful, melodious waits. Fine finger practice. 
Splendid for style. Superior teaching piece. Uni- 
versally popmar with pupils. 

3 Gondollera 30 

Very melodious, well written composition; much 
above the average excellence. Good study for style. 

Very effective when well played. Great favorite. 

4 Mazurka , „ 60 

A refined, muslcianly composition. Hardly any- 
thing more dainty and elegant to be found. Flue 
study for stylo. Great favorite with pianists. 

4 Mazeppa— Caprice do Concert 75 

A wonderful tone painting. Splendid study in oc- 
taves, alternating in noth hands. Fit companion to 
Rubinstein's great octave study “Apollo.” Deserves a 
place in the repertory of all ambitious students and 
pianists. Splendid study in style and technique. Im- 


mensely popular with pianists and pupils. 

3 Menuet Modeme 75 

One of the best minuets. Companion piece to Pade- 
rewski's popular minuet Admirable for public per- 
formance. Great favorite with pianists. Magnificent 
study for style. Splendid teaching plege. 

5 Polonaise— Morceau de Concert. 1 00 

An original, muslcfauly composition; ranks with the 
best polonaises. Fine teaching piece for style and 
execution. Orest favorite with good pianists. 

4 Nocturne — sec At Eve (Am Abend) ...... ... 60 

3 Tarantella 76 

One of the best tarantellas written. Very bright, 
original and effective. Elegant study in technique. 
Should be studied by all pupils. Universally popular. 

3 Valse Mlgnonne 60 

This work should be in the repertory of all ambitious 
students. Very melodious, brilliant and effective. 


Offers excellent work In runs. Admirable study In 
style. Uuusually popular with pupils. 


Chopin, Friedrich. 

3 Autumn Waltz [b. e.] 

A classic gem. One of Chopin's moat charming 
inspirations. A splendid teaching piece. Very popu- 
lar with pnplls. 

4 First Love [R. E.] 

A poetical and foscinaliug composition. Great fa- 
vorite, and fine teaching piece- 

2 Spring— Waltz [r. e.1 .......... 

Very melodious and bright. Should be studied by all 
pianists. 

2 Summer — Waltz [R. e.] 

Most charming and fascinating. Should be studied 
by all young pianists. 

4 Thine Image — Romanza [r. e.]. 

One of the loveliest and most poetic inspirations. 
Great favorite of the best pianists, splendid study in 
style and expression. 

5 Wili-o‘-the Wisp — Caprice [r. k.J ....... 

Do not confound this with the study of the same 
name. The author has used the material of the study, 
but treated the left hand eutlrely different. He has 
added a trio which is unusually piquant and captivat- 
ing. It Is a .splendid teaching piece for runs and style. 
Very effective. Special favorite with pupils. 
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Ewen, L. B. 

4 Coronado — Grand .Valse de Concert - 1 00 

One of the best waltzes written: very melodious, 
brilliant and effective. Groat favorite with pianists. 
Especially suitable for exhibition work. Splendid 
teaching piece. Unusually popular with pupils. 

Ferber, Richard. 

4 Charmeuse, La (The Charmer) — Gavotte, 

Elegant, refined and well written piece. Replete 
with fascinating piano figures. Admirable study In 
style; fine teaching piece. Universally popular with 
pupils. 


Fuchs, Robert* 

4 Danse Jlongroisc (Hungarian Dance) [R. E.] 50 

Dashing, scholarly composition; favorite with pupils 
and pianists. Very effective. Good teaching piece. 

3 Silent Love (Stille Liebe) [it. e.] 35 

Work of a very high order. Equal to the best Inspir- 
ations of Schubert. Admirable piece for phrasing 
and expression. Should be played by all pianists. 


Gerhardt, H. Van. 

3 Gipsy Queen— Gavotte Caprice - 60 

One of the most charming parlor pieces published. 

Good teaching piece. Great favorite with pupils. 

Godard, Benjamin. 

4 Trembling Leaves— Caprice [r. f..]. 75 

One of tho meat captivating compositions written. 
Refined and melodious. Replete with beautiful piano 
figures. Unusually popular with pianists. Deserves 
a place on all concert programmes. Wonderful teach 
ing piece for style and technique. Pupils’ favorite. 

Gottsckalk, Louis Moreau. 

4 Dying Swan— Romance Po4tIque 75 

One of the most poetic compositions of this great 
author. Special favorite of pianists. Splendid practice 
for refined execution and the artistic me of tho pedal. 

4 Forget Me Not— Mazurka 1 00 

One of the most fascinating and pleasing of this 
great writer’s compositions. Highly effective when 
well played. Excellent teaching piece. Great favorite. 

Grosjean, H. R. 

4 May Morning ..... ... 75 

Beautiful, bright and interesting; worthy the pen of 
any writer. Offers fine, general technical practice. 
Splendid teaching piece. Should bo played by ambi- 
tious pianists. Universally popular. 


Griinfeld, Alfred. 

3 Listen, My Love (Lauschc, Mein Lieb) [r. f..] 35 

A great gem. New edition by the author. For the 
practice of embellishments, grace notes and general 
execution, this piece is not surpassed. Splendid for 
style and the artistic use of the pedal. Pupils’ delight. 

5 Persiscber Marsch (Strauss) [r. e.] .. 75 . 

Ono of the most effective and dashy pieces written. 

Full of brilliant and sparkling passages. Popular con- 
cert piece of the best pianists. 

Haydn, Joseph. 

3 Perpetual Motion— Rondo Ctfl&bre [R.E.] 40 

One of the most grateful pieces for the development 
of finger work written. Unusually effective. Should 
be In the bauds of all piano students. Magnificent 
teaching piece. Very popular with pupils. 

Hollander, Gustave. 

4 Spinnerlied [b.f..] 60 

One of the most captivating and well-written pieces 
exionL Special favorite and good teaching piece. 

Ilgenfritz, B. McN. 

4 Mozelle, La — Valse Brllllante, .. 75 

An unusually fascinating and refined waltz. Brian . 
am! dashy. The introduction is very superior. J> 
broad melody for the right hand and a beautiful ar 
peggio accompaniment in tbe left hand Ju imitation 
of the harp. No better piece for displav or study. Im- 
mensely popular with pupils. 


Ketterer, Eugene. 

5 Caprice Hongrois (Morceau de Concert), 

op.7[n. F..] 75 

Brllilaut, effective piece. One of Ketterer’s best, 
specially suitable for concert and exhibition work. 

New, revised edition by the author. Fine teaching 
piece. Great favorite with papila. 

4 Invitation — A La Polka [k. K.) - 60 

Captivating, and a favorite with pupils. Good study. 

4 See-Saw— Valse de Concert [r. eJ 25 

Elegant, brilliant and refined. In Ketterer’s best 
style. Great favorite with pianists. Good study for 
style. Great favorite with pupils. 

4 Stephanie— Gavotte [r. e.] 75 

A magnificent transcription or this famous gavotte 
in the author's best style. Very brilliant and taking. 
Universal favorite with pupils. 

3 Success Polka, op. 254 [R. E.] .. CO 

Unusually original, bright and taking polka. Very 
effective. Good teaching work. Favorite with pupils. 

Kieselhorst, J. A. 

3 Adele — Impromptu, A la Valse 50 

A bright, captivating waltz; very melodious. 

Pupils delight in playing it. Fine teaching piece. 

3 Babbling Brook 60 


A beautiful and romantic melody, beginning with 
single note* for tho right hand, and simple accompa- 
niment in the left hand; then employing arpeggio 
work in both hands. When well ployed, this piece 
produces a great effect, splendid teaching piece. 
Universally popular with pupils. 

3 Love’s Whisperings— Valse Caprice 60 

Melodious, brilliant and fasclnhting; very effective. 

Great favorite with pupils. Maguificent teaching 
piece. A gem among gems. 


Mayer, Charles. 

3 Absence— Romanza [r. e.] 35 

A refined anil plaintive nocturne. Splendid study in 
expression and artistic pedalling. Commendable 
teaching piece and universal favorite with pupils 
who appreciate a charming melody. 

3 Albumblatt (Album Leaf), op. 263, No. 1 

[K. B.] 35 

A good composition and teaching piece— an usually 
melodious and effective. This is ono of the charming 
compositions, for yonng pianists, by Charles Mayer, 
who won the unqualified admiration of the great 
Schumann. 


4 Chant Bohemien, op. 202 [r. e.] 

A worthy transcription of the most beautiful of Bo- 
hemian melodies. .Should be studied by all piano 
students, an it offers superior technical work and is a 

K at study in style and expression. Splendid tcach- 
plece. Immensely popular with pupils. 

4 Dance of the Goblins— Capriccio [u.R.J 

A most original composition. Abounding in novel 
piano effects. Offers magnificent practice. Splendid 
teaching piece. Popular with pupils. 


3 Drift, My Bark — Barcarolle [r. e.] 

A melodious, refined and captivating piece. Admir- 
able study in style and expression. Pupils’ favorite. 

3 Enchantment— Valse Caprice [r. b.]~ 

Uuusually stylish, captivating and melodious. 
Nothing more refined In waltz movement. Deserves 
a place in the repertory of every pianist. Great fa- 
vorite with pupils. Admirable teaching piece. 

4 Galop de Concert— Galop Militaire, op. 117 

[R. K-] .1 

Admirable edition of this popular galop. Nothing 
surnames it in dash and brilliancv; very melodious 
and fascinating. Unusually grateful for public per- 
formance. Splendid study for style. Grand teaching 
piece. Universal favorite with pupils. 

3 Gazelle — Rondo Elegante [it. e.] 

A graceful and unusually well written work. Ranks 
favorably with Weber’s Rondo Brllllante. Magnificent 
teaching piece in style and expression. Favorite with 
pupils. 

4 On tbe Billows— Caprice Etude, op. 01 [R. K.l 

The most famous work of this popular and dIsUn- 

? wished writer. Wonderful Btudy for arpeggio work 
u the right hand, which also plays tho melody. Ex- 
cellent for public performance. Favorite with pupils. 

4 Remember Me— Romance, op. 134 [R. e.].... 
An unusually fascinating tone poem. Superior 
study for style and expression. Popular with students. 
Commendable teaching number. 

3 Reveil des F<5es (Awakening of the Fairies), 

Scherzo [r. e.1 

Work of an unusually high order. Very bright aud 
effective. A fit companion to any of Mendelssohn’s 
Scherzos. Splendid for style and phrasing. Fine 
teaching piece. Unusually popular with pupils. 

3 Souvenir de Pologne— Mazurka 

A most characteristic mazurka in the true Polish 
vein. Splendid study In rhythm. Popular with pupils. 

3 Tarantella. Souvenir de Venezia [it. e.] 

A magnificent and sprightly composition portraying 
Italian life. Unusually brilliant, effective and melodi- 
ous. Admirable fingerj>ractice And fine teaching piece. 
Popular with pupils. No better tarantella written. 

3 Twinkling Stars — Caprice [r. e.] 

.«M br ^ 1 ,' 1 N'arkling composition. Descriptive of its 
title. Splendid study iu style, expression and light 
staccato work. Special favorite with pupils. 
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EDITION KUNKEL. 


CLEMENTI. 

GRADUS AD PARNASSUM. Selected studies revised and 
annotated by Carl Tausig and Hans Schmitt. 

Book I 

Book II 

SONATINA in C and F major, op. 36, No. 1, 

SONATINA in G and C major, op. 36, No. 2, 

SONATINA in C and G major, op. 36, No. 3, . . 

SONATINA in F and B flat major, op. 36, No. 4, . 

SONATINA in G and C major, op. 36, No. 5, 

SONATINA in D major, op. 36, No. 6, ... 


HAYDN 

GIPSY RONDO — Rondo Cdlfebre, 
MINUET CELEBRE in E flat major, 
PERPETUAL MOTION— Rondo Cclebre, 
SCHERZO CELEBRE in G major, 


SONATINA in C and F 
SONATINA in C and G 


MOZART 


RONDO CELEBRE in D m; 


SAINT-SAENS. 

AUTUMN’S LAMENT (Herbstklage), Meditation, . 
GAVOTTE in B minor, from Second Violin Sonata (Bach) 
PRESTO, from Thirty-Fifth Church Cantata (Bach) 
RHAPSODIE D’AUVERGNE, op. -73, .... 


SCARLATTI 


CONCERT SONATA in A 


St. Louis: Kunkel Bi 'OS. Publishers 


Choice Classics 



Our Publications can be had at all 
or not to be 


inform you that same are out of print 
of the contrary. 
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.4 The upper voice,beingthe melody, demands a more 
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C-/vi. 


energetic tough than the accompanying triplet figure, 
so as to avoid tile impression of a doubling of the meL 
ody by the first note ofthe triplets in the lower- octave, 

^ -r ' The P's signify Pedal. 


I Exist kluifduxstliettbei-xtiinmeulii'liexanffsiMtitweinen 
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Trioleitpifur und diefi ste Xoledrrlt T/.tmrn niedtriEii 
{truck ciuci- J crdupitetung derMetodiein del- untrr> nth 
tare heirurbritigen duif. 

Copyright. Kunktl Bros. 1886. 
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%.P*d. 

A) The notes with a small stroke above them may be 
dwelt upon so that they may have the effect of sus- 

pensions, for example : i 


& & 

— Pt,d atlacca subilo il seguente. 

O Prd. sf Prd. 

.4 ) Hie mil eineni kleinen If uer.strieh bexerufineten Mufei i 
eigtien sieh xu lunge rent FerweHen,no dan s tde Fur. 
„ -fgft 

htillsbedeututgeirififangen,/. Ilf ‘ 


Moreover,itis recommended that,thr oughoutthis 
movementjthe essential qualities ofthe middle voi- 
ces be extr acted therefronyn accordance with the laws 
of euphony andof the proper succession ofthemodula-835 - 16 
tions. 


■wie iiberhuu.pt eine AussbeutungfterA'futehstinoiieii 
grmas.s den He.setxen de.s Wuhlkhingex and der Alu 
dulutwneiifulge hn gunxenShicke anem/ifohleti irii 'l 



ad lib 



TT- p^‘77- 

■ |3p « i * tflpP'dX 


p edr . . i;; : igJVOAp i~Ped& 'WW^PedR l *Ped& "l^ 

.1 ) Preference is given by most artists to the tempo indi_ 1 4 1 3 Toscheles 3/<pf i*>nome-Uey,ei<ttnin£* tvirtl i on dm 

cated by Moscheles. I nieisten Kiinstlern rargexo&en. 

835-J6 b ^ 








esprexs. ma non Iroppt appns.sioniito. 


PM * f,. 3 Prd 

A) The second pause may be held longer than'the preced- 
ing. A slight rest must also take place before the repe- 
tition of the second chief motive, and this on both acous- 
tic and aesthetic grounds. This is indicatedby the O' a_ 
bove the barline. 


1 


.4 f Diese zweite Fermate darfnoch longer getntllen 
werden alx die i orhergehende. Fernet- muss t or 
demWiederbeginn Aex srweiten Hauptmotie seine 
kurze Pause eintrelen _ met akiixtisehen Hucl.sitle 
ten, abgesehen von (inlhetischen-welche dureh O ii. 
her deni Takt-st riche angederitetixt. 

885 - I P, 




A) There is no impiety in strengthening the accent placed 
on tile fourth quarter by adding chords to the left 
hamhaceording to the analogy of 1) minor Sonate Op. 
31.NP 2.(firstmoveinenhitis not even contrary to the 
letter ofthe composer. 


if; In der ferntarkiuig nnen noth Anlagiedei'lt mult 
SonateOfi.3i. VO 2 ernter&utx dt r rtt riarian Vievlrt 
ertbeitten Aiventrxdurcti Atcurdgriffe der tin ke n 
Handliegt kemelmfrietut,awh nicht gegen dm Haiti, 
staben des Tondiibters. 





.4) The Editor executes this cadence rhythmically in t h e 
following manner by which the necessary HUardan - 
dr* follpws as of course. 

-u 4 IFTssn 4 



♦ 

P*d. jjjt 

4) Dev Heraungeberfiihrt die.se Oldens. ihythmudhjbl- 
gendermas.sen aus,tuodurch null das nothuendige 
H i tardando i on selbst ergiebt. 



fl/ Adagio: tw ice as slowasthe Presto movement,but II Adagio: dofjfielt so lungsamatsdir Presto bewegung 
not more. nichtlangsamer. 

C 1 \( rescendo must be avoidedmthe preceding bar^Ihe (' A'lunvevnieideein Crescendoindenroibeigehencle'Fali- 
forte mustcome in very suddenly.fiithis manner we once ten. Bus Fbrtenwss jdliplots.liiheintietenpeodiirchtvir 

again obtain a miniature picture of the chief motives: the imKIeinennocheinmaldasIlildderHauptsdtxe erlan _ 

deep melancholy of the Arihjh'o.the wild despair of the gen.dietiefeScluvemiutlides .Adagio die tail del erxwei- 

Finale. 835- 16 flung des Finale. 
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CHOICE NEW PIANO SOLOS. 


£ h0 ^"7* °, ach picce re,er t0 U** ^ ra<ie of difficulty : Fig. 1. denotea very easy mimic 

difficult. 6, rather difficult. Fig. 6, quite difficult. Fig. 7, wry difficult. ^ J 


Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 


Moszkowski, Moritz. 

Fire Spanish Dances, op. 12, Xo. 6 . 

Complete [b. k.] : l so 

In single numbers : 

3 Xo. 1— Madrid— Spanish Dance [r. k.]„^ 25 

Sprightly. melodious and captivating. Very popular 
with pupils. Splendid teaching piece. 

3 No. 2— Seville— Spanish Dance [K. K.] 50 

Universal favorite with pupils. Very original and 
characteristic. Fine teaching piece. 

3 Xo. 3 — Barcelona (Spanish Dance) [r. k.J 60 

One of Mnazkowski'* most charming and catchy 
Spanish dances. Good for style and linger practice; 
admirable teaching piece. Very popular with pupils. 

3 Xo. 4 — Valencia — Spanish Dance [r. e.] 25 

Magnificent edition or this popular dance. Affords 
practice In style and octave work. 

4 Xo. 5 — Malaga, Bolero— Spanish Dance, 

An original and characteristic piece: very taking. 
Admirable teaching piece for style. Pupils’ favorite. 

Three Spanish Dances, op. 21. 

4 No. I. in G major [r. e.] 

_j tt r_ tv " r.. _ 1 


No. I. in G major [r. e.] * 60 

No. II. in D major [it. E.j 60 

Xo. III. in F sharp minor [r. k.] 00 

Three of Moszkowakt’n most original and effective 
compositions; Immensely effective. Splendid study 
for style. Good teaching pieces. Pianists’ favorites, 

6 Come to the Dancer-Tarantella, 

op. 22, Xo. I [r. e.] 75 

One of the finest tarantellas written ; great favorite 
of pianists; unusually effective. Splendid for style 
and running finger work. Excellent teaching piece. 

Ans alien Herrn Laemler (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 Xo. 1 — Merry Cossaks (Lustige Kosacken) 

Russia (liussland) [r. r 7 ] 25 

Captivating and characteristic. One of Mohz- 
kowski’s best. Good teaching piece. Pupil’s delight. 

3 Xo. 2 — Du Holde Maid (Thou Lovely 

Maid), Germany (Deutschland) [k. 60 

One of the most beautiful and pathetic pieces ever 
written. A composition that charms all. A great 
favorite and teaching piece. Special study for the 
artistic use of the pedal. Great favorite of pupils. 

3 No. 3— Fandango, Spain (Spanien) [r. e.] 35 

1 1 fe? 8 Go* *cf s^uly for* Tl' QK <,auoe—: P Icturln 8 Spanish 

4 Xo. 4 — Tou jours Gai (Always Gay) — 

Tarantella in A major, Italy (Ita'lien) 

[»• *•] 1 00 

One of Moazkowakl's most popular pieces. Magnifi- 
cent for development of technique. Very brilliant 
and good teaching piece. Should be studied by all 
students. Great favorite with pupils. 

3 Xo. 5— Danse Hongroise, Hungaria (Un- 

garo) [u. E.1 v . — 60 

A very dauby, characteristic composition. Im- 
mensely effective If well played. Great favorite with 
pupils. Magnificent teaching piece. 

4 Entieelles (Sparks), op. 36 [r. e.J 60 

Ono of Moszkowski’s very best Inspirations. Fine 
light staccato work; very effective when well played. 

Good teaching piece. 

4 Rdvell d’Amour, Le (Love’s Awake- 
ning)— Waltz [R. E.] 1 00 

Nothing more fascinating, melodious and brilliant 
has emanated from the pen of this favorite author. 

It may be truly called nls piece de resistance. Im- 
mensely popular. Splendid teaching 
usually popular with pupils. Mngnlfl. 
number. 

4 Serenata und Trio [r. e.1 60 

Here the composition is given In Its entirety. It is 
the best edition of the celebrated work, with careful, 
artistic pedal notation. Immensely popular with pupils. 

Paderewski, Ignaz Jan. 

4 Krakowiak, op. 9, Xo. 5 [r. e.] 35 

One of Paderewski’s very best works; destined to 
be as popular as his minuet. 

2 Minuet, op. 14 (Edition for the Young 

Pianist) [it. E.] 35 

Adapted for young pianists, retaining the brilliancy 
of the original. Favorite with pupils. Splendid 
teaching piece. 

6 Polonaise, op. 9, Xo. 6 [r. f..] •' 60 

A grand work; exceedingly effective. Study of a 
high order. Great favorite of good pianists. 

Raff, Joachim. 

4 Fileuse, La, op. 157, Xo. 2 [r. f..] 1 00 

Double cdlilou; giving the original text, as well as 
Adolf IIunselt'8 revised and improved edition, as 
played by Von BUlow, Liszt, Paderewski, and others. 

4 Fisher Maidens of Procida, The — 

Tarantella in D minor [r. k.] 75 

A magnificent edition. Revised by the author of 
this famous tarantella. One of the fir.^st teaching 
pieces ever written ; very effective. Pupils’ favorite. 

3 Rigaudon, edition for the young pianist [r.e.] 35 

Edition for young piaulsts. Work of a very high or- 
der. Fine study for style and technique. Worthy the 
study of all students. 


cent concert 


Rive-King, Julia. 

7 Andante and Allegro— ans Mendelssohn's 
\ tolin Concerto, Op. 64, in freier Ueber- 
tragung fuer Klavier 1 50 

One of the finest concert pieces written. It may 
he said that this is a greater oonccrto for the piano 
than for the violin. Admirers of Mendelssohn’s 
Rondo Gaprlccioso will be especially pleased with 
n, as It is on the same order. 

6 Ballade et Polonaise de Concert — Vieux- 
temps, op. 38, in freier Uebertragung 

fuer Klavier i 50 

Unusually brilliant and effective. A great favorite 
ana programme number of good pianists ; forma an 
essential number to every pianist's repertory. 

4 Bubbling Spring— Tone-Poem Char- 

acteristic j 00 

A masterly composition of a high order. A univer- 
sal favorite with pianists. A great favorite for the 
parlor or concert. It should be in the repertory of 
every ambitious pianist. Fine teaching piece. 1m 
mensely popular with pupils. 

6 Carmen (Bizet)— Grand Fantasia 1 5(1 

Great concert fantasia— one of the beat of recent 
datu. \\ ell played, prodttcos wonderful effect. Great 
favorite of good pianists. 

7 Chopin ’s Op. 2, (La ci Darem la Mano) [r. e.] 2 00 

One of tho finest set of variations ever written. 

" a» a special favorite of Schumann, who pronouuced 
it the greatest work of the kind. 

5 Concert Sonata iu A major — Scarlatti — 

(Revised and Fingered) [r. e. j 60 

One of the most famous compositions written, 
t ound in the repertory of all great. pianiBta. and 
should form a part of every student's education. 
Magnificent teaching piece. 

4 Fragrant Breezes— Transcription of Jen- 
sen's Murmelndes, Liiftchen Blu- 

tbenwlnd ” in freier Uebertragung....... 60 

A magnificent composition. Special favorite of 
teachers. Admirablo teaching piece for style and 
the artistic ose of the pedal. 

6 Gems of Scotland— Caprice de Concert 1 50 

Introducing “Kathleen,” “Annie Laurie,” and ‘Blue 
Belisof Scotland.” 

A great fantasia; nothing more effective for the con 
cert; great fuvorlte with good pianists. Fine teaching 
piece for style. 

4 hand in Hand— Polka Caprice ; 75 

An elegant salon composition; bright and taking. 
Splendid study for style. An admirable teaching piece. 

5 Home, Sweet Home — Grand Paraphrase 

de Concert 1 00 

The greatest fantasia on this ever popular theme; 
wonderfully effective concert number, abounding in 
elegant pannages; unusual and striking singing ef 
recta; great favorite with pupils. An excellent teach- 
ing piece. 

4 March of the Goblins 60 

Characteristic composition. Unusually well written. 

\ ery effective. Fine practice for style and staccato 
work. Should be in the hands of all piano students. 

4 Mazurka des Graces— Morceau de Salon 1 00 

Very characteristic, melodious, brilliant and ef- 
fective. Magnificent study for style and phrasing. 

Great favorite with planisis and pupils. 

4 Nearer My God to Thee— Grand Para- 

phrase de Concert 1 00 

A grand composition. Nothing more effective. 

Each variation Affords distinct technical work. Great 
favorite with Htudents. Should be studied by all am 
bilious pianists. Magnificent concert number. Im- 
mensely popular with pupils. 

5 Old Hundred— Paraphrase de Concert.. 1 00 

A fine transcription of this noble choral. Ono of (he 
most graceful and effective pieces written. Fine for 
style, introducing runs and arpeggio work, alternating 
In both hands; a figure rarelv found. Magnificent 
study. Immensely popular with pianists. 

4 On Blooming Meadows— Concert Waltz 1 00 

Written expressly for and played by Theodore 
Thomas’ Grand Orehesra at his Concerts. 

The most popular waltz of modern times. Favorite 
concert piece with pianists. Splendid study. Admir- 
able teaching piece. Great favorite with pupils. 

4 Pens^es Dansantes (Thoughts of the 

Dance) — Vnlse Brill iante 1 00 

Very brlll'am and effective waltz. Fit companion to 
the author's popular “On Blooming Meadows.” Ele- 
gant study for style. Excellent teaching piece. 

6 Polonaise Heroiqne— Morceau de Concert 1 00 

A majestic work. Liszt, to whom it is dedicated, 
pronouuced It ono of the greatest of Us kind. Im- 
mensely effective. Popular concert number with 
pianists. This great work should be in the repertory 
of all pianists. 

6 Popular Sketches— Concert Caprice^ 1 50 

Introducing “L1UI Bullero,” '’Arkansas Traveler,” 

“Garri Owen,” “Blue Bells of Scotlaud,” and "Glgue 
Americaln.” 

A great concert piece. Carries an audience by storm. 

Fine teaching piece for style. Immensely popular 
with pianists and pupils. 

7 Prelude and Fugue(Haberbler-Guilmant) 1 00 

A profound work. This work is more brilliant and 
greater in effect than Bach's great organ preludes and 
fugues transcribed by Liszt. 

7 Rhajisodia Hongroise, N o. 2 (Xlszt) 1 50 

With Explanatory Text. Correct Fingering. Phrasing 
and Os* I as; and three page Cadenza by Franz Rondel 
and .Julie Rive-King, as played by Mute. Rive-King. 
Paderewski. Rosenthal and D’Albert at their concerts. 

The most popular of Liszt’s Rhapsodies. 


R i ve-It in g, J alia — Con tinned. 

4 Supplication— Transcription of Jencon’H 
“ Lchn'deine Wang an meine Wang*' 


mu transcription, 


" "“ft "" “‘V 1 MW 

»n. One of the most lovely piano 
author. Nothing more reflued. 

Muf 7 li 18 oonl ktnflw r.,. . 


A groat , 

works of this great huuiw, coining more refined 
Good teaching pieoe. Magniflcont study for artistic 
pedaling. 


A wonderful paraphrase ; popular with pianist*. 

® brilliant or captivating. Great study. 


7 Tales from the. Vienna Woods— Waltz, (Stranss) 

Grand Paraphrase de Concert l 60 

A great concert number; one of the most effective 
ever written. 8i>ecial favorite of the be*t pianists 

4 Thoughts of the Dance (see Pensdcs Dan- 

santeg) — Valse Brllllante „ i 00 

6 Wiener Bonbons— Waltz with Arabesque 

for Concert nse (Strauss) l 50 

.. wonderfc' — 

Nothing more 

Scliotte, Armin. 

4 Dew on the Meadow — Mazurka 60 

Verv muslcianly; great favorite of pianist*; very 
effective. Commendable teaching piece. 

4 En Evant — March Militaire qq 

A well writteu march, and splendid leaching piece. 

Three Impromptus, complete _ 1 25 

In single numbers; 

4 Xo. 1 — Romanze 50 

An unusually melodious and RCholarly work. Vere 
effective. Deserves a place in tho repertoryof Intelll- 
gent musicians. Splendid for stylo and execution. 

Fine study for artistic pedaling. Qroat favorite with 
pianists. 

6 No. 2— Humoreske .. 

A splendid piece for style and execution. Fine wrist 
and octave work. Should bo played by all pianists. 

4 No. 3— Das Biiehlein 

Very characteristic. Most beautifully written work, 
v cry melodious and refined. Good practice in trills, 
style und artistic pedaling. Splendid teaching piece. 


50 


60 


4 Irresistible— Galop Brilliante .. 

Hrlvht uluvu-i* fl.li.r,- i n... ....... t ^ i 


75 


Bright, showy galop; very muslcianiy. Admirable 
stuuy for octave work. Great favorite with pupils. 

5 Mignonette— Impromptu Polka 75 

Ajcoin posit Jon ranking justly with the best of Schul- 
nofr* or U oUenhnnpt'B compositions. Fine practice 
in style and execution. Very popular with student*. 

Schubert, Franz. 

3 Love's Sorrow (Liebespein), Theme with 

Variations [r. e.J 50 

One of Schubert’s most beautiful Inspirations 
Should lie in tho repertory of every ambitious student. 

Great study for style and expression. 

4 Minuette C<$]£bre, op. 78 [it. e.1 .. 25 

Famous minuet played by Rubinstein. Nothing 

lovelier or more beautiful for piano, style and delicacy 
of execution. Universally popular with pianists. 

4 Summer Fancies — Impromptu, op. 90, 

No. 2 [it. k.] ......... 1 oo 

One of the greatest piano pieces written. Unusually 
melodious and brilliant. Magnificent work in runs. 
Favorite Concert number with pianists. Should be 
studied by every pianisL Great teaching piece. 

4 Voices from the Forest— Impromptu, 

op. 90, Xo. 4 [R. k.] 75 

One of the happiest and brightest of Schubert’s 
compositions. It portrays nature with most realistic 
power. Very popular with pianist*. Admirable for 
pumle performance. Great study In style. Superior 
teaching piece. Unusually popular with pupils. 

Streletzki, Anton. 

4 Berceuse (Cradle Song) 40 


5 Gavotte Majestique ;/ go 

A grand, bold composition ; very effective when weii 
played. Dedicated to Dr. Ilans von Bueiow. 

5 Mazeppa— Galop de Concert 75 

. ?,V. e of tho finest galops written; very muslcianly. 
brilliant, da*hy and effective. Excellent study for 
style. Great favorite with pupils. 

3 Valse Caprice '£ m j 50 

A great work; magnificent concert number ;*originail 
melodious and rracefuL Special favorite of pianists 
Grand study. Played by Rubinstein. D’Albert, Rosen- 
thal, etc. Great favorite with pupil*. 

Schulhoff, Jules. 

4 Danse Rustique, op. 23, No. 3 [e. e.1 35 

A magn'ficcnr composition. Verv descriptive of 
country life. Fine work In sixths, octaves and chords ; 
very effective. Excellent teaching piece. 

4 Souvenir de Vnrsovic— Mazurka, op. 30 [r. e.1 35 

Nothing more elegant In the salon numbers. Unusu- 
ally graceful nnd melodious. Splendid study for style. 

Great favorite with pupils. 

4 Souvenir de Kieff— Mazurka, op. 39 [r. *.]_ 35 

An admirable work: refined, elegant and bright. 

Great study for style. Fine teaching piece. Favorite 
with pupils. 

5 Tarantella, op. 54 [r. e.] 75 

A magnificent work : pronounced by the great Stephen 
Miller the bent tarantella written. Splendid study. 
Favorite concert piece of Thalberg, Liszt and Jaell 
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